TERENCE DOHERTY, The anatomical works of George Stubbs, London, Secker & Warburg, 1974, F°, pp. ix, 345, illus., £25. For his paintings of horses George Stubbs (1724-1806) is justly renowned. It is also common knowledge that, like the artists of the Renaissance, to perfect his art he practised anatomical dissection. The extent of the latter, however, is revealed for the first time by this superb book. Stubbs' entire anatomical works have never been published before, but this has now been made possible by re-discoveries of his drawings in 1957 and 1963 .
The author's introduction contains a short biography of the artist and there is a brief history of anatomy, with a consideration of his contacts with contemporaries, such as Dr. John Burton, Josiah Wedgwood and the Hunter brothers. The production of his famous book The anatomy ofthe horse (1766), and of A comparative anatomical exposition (1804-1806) is also discussed in detail.
Altogether there are 272 excellent illustrations in black and white, and mostly whole-page. They include 57 engravings illustrating Burton's An essay towards a complete new system of midwifery (London, 1751) , those from The anatomy of the horse (24 plates) and from A comparative anatomical exposition (12 plates), and a final group of additional illustrations which is made up of classical anatomical drawings by other artists, and some of Stubbs. There is also a bibliography, facsimile reproductions of the introduction to Albinus' Table of the skeleton and muscles of the human body and of legends from The anatomy of the horse.
Although Stubbs made no discoveries in anatomy he should nevertheless be included amongst eighteenth-century dissectors. He can, in fact, be said to be unique in English art in this regard. His contribution to anatomy was entirely in the realms of dissecting techniques and illustrations. The exquisite reproductions of the latter in this book indicate the degree of his skill. Although not many individuals will own a copy of this book, its existence should be known to medical historians. Thanks to it, George Stubbs will merit more attention in future histories of anatomy than he has received in the past. Contrary to her previous literary achievements, in this book Dr. Yates seems to be less successful in the support of her contentions, and as she oniits to examine certain relevant sections of society her thesis is necessarily limited and biased. Nevertheless her book is another outstanding contribution to renaissance studies, which brings to our attention many previously unknown, or vaguely known, phenomena and it may inspire others to extend the theme. As well as being of general interest to the medical historian, he can also learn from Dr. Yates' techniques. Like the history of medicine, her field of study covers several areas and in her interdisciplinary research she has often been able to demolish the walls between them.
